
SAMUEL TAYLOR COLERIDGE ESSAY KING LEAR

King Lear Essay features Samuel Taylor Coleridge's famous critique based on his legendary and influential
Shakespeare notes and lectures.

That Shakspeare has in one instance, that of Iago, approached to this, and that he has done it successfully, is,
perhaps, the most astonishing proof of his genius, and the opulence of its resources. Edmund, who is in the
secret, says when he is goneâ€”"This is the excellent foppery of the world, that when we are sick in fortune
often the surfeits of our own behaviour we make guilty of our disasters the sun, the moon, and stars: as if we
were villains on necessity; fools by heavenly compulsion; knaves, thieves, and treacherous by spherical
predominance; drunkards, liars, and adulterers by an enforced obedience of planetary influence; and all that
we are evil in, by a divine thrusting on. Within a fortnight! Lear: You nimble lightnings, dart your blinding
flames Into her scornful eyes! Fool: Thou wast a pretty fellow, when thou had'st no need to care for her
frowning; now thou art an O without a figure: I am better than thou art now; I am a fool, thou art nothing.
Lear: You do me wrong, to take me out o' the grave: Thou art a soul in bliss; but I am bound Upon a wheel of
fire, that mine own tears Do scald like molten lead. Regan: O the blest gods! Lear: Never, Regan: She hath
abated me of half my train; Look'd blank upon me; struck me with her tongue, Most serpent-like, upon the
very heart:â€” All the stored vengeances of heaven fall On her ungrateful top! It is the only ground on which
such a story could be built with the greatest truth and effect. Regan: I dare avouch it, sir: What, fifty
followers? Cordelia: Sir, do you know me? Lear: My curses on her! Lear: Where have I been? Lear: Upon
such sacrifices, my Cordelia, The gods themselves throw incense. To attempt to give a description of the play
itself or of its effect upon the mind, is mere impertinence: yet we must say something. Lear: This is a slave,
whose easy-borrow'd pride Dwells in the fickle grace of her he follows:â€” Out, Varlet, from my sight! These
works made him admired as a critic, but his thoughts on Shakespeare, mostly delivered as lectures, were never
gathered together during his lifetime. It may here be worthy of notice, that Lear is the only serious
performance of Shakspeare, the interest and situations of which are derived from the assumption of a gross
improbability; whereas Beaumont and Fletcher's tragedies are, almost all of them, founded on some out of the
way accident or exception to the general experience of mankind. His exclamation in the supposed trial-scene
of his daughters, "See the little dogs and all, Tray, Blanch, and Sweetheart, see they bark at me," his issuing
his orders, "Let them anatomize Regan, see what breeds about her heart," and his reflection when he sees the
misery of Edgar, "Nothing but his unkind daughters could have brought him to this," are in a style of pathos,
where the extremes! Lear may well "beat at the gate which let his folly in," after, as the Fool says, "he has
made his daughters his mothers. To return to Lear. Would I were assured Of my condition. Pointing to Lear
Gonerill: Not only, sir, this your all-licens'd fool, But other of your insolent retinue Do hourly carp and
quarrel; breaking forth In rank and not-to-be-endured riots.


