
THE THEATRE OF THE ABSURD

The Theatre of the Absurd is a post-World War II designation for particular plays of absurdist fiction written by a number
of primarily European playwrights in the.

The sheer fact that the arbitrary formula of simplified Marxism was made to dominate the lives of millions of
people, forcing them to behave against their own nature, brought the absurdity of the formula into sharp focus
for these millions. He is bewildered, troubled and obscurely threatened. The year saw two major attempts at
liberalisation within the Soviet Bloc: the Hungarian revolution was defeated, while the Polish autumn
managed to introduce a measure of normalcy into the country which lasted for several years. Albee is not
concerned with individualizing his characters. Even so, the Theatre of the Absurd remained limited to only
two East European countries, those that were the most liberal at the time: Poland and Czechoslovakia. Each
has developed along his own unique lines; each in his own way is individually and distinctly different. In his
view, theatre should pursue the aspects of the internal world. The Theatre of the Absurd constituted first and
foremost an onslaught on language, showing it as a very unreliable and insufficient tool of communication.
Perhaps that is where we met before! Created in the pattern of ancient Greek tragedies, the drama contains
only two characters, and carries both poetry and prose in it, and hence fulfills all the requirements necessary
for a perfect Absurd drama. Much of Ionesco's dialogue in this play seems to be the distilled essence of the
commonplace. But Beckett never meant his play to be a "message play," in which one character would deliver
a "message. Although they did notâ€¦ The ideas that inform the plays also dictate their structure. The language
of the two playwrights also differs greatly. In Sardanapali, "roses" Why did the chicken cross the road? One of
the more extreme manifestations of the avant-garde was the Dadaist movement, which took the desire to do
away with obsolete artistic conventions to the extreme. Although the fundamental absurdity of the life feature
in these plays is not intended to be metaphysically conditioned - these are primarily pieces of social satire - on
reflection, the viewer will realise that there is fundamentally no difference between the 'messages' of the West
European and the East European plays - except that the East European plays may be able to communicate
these ideas more pressingly and more vividly to their audiences, because of their first-hand everyday
experience of the absurdity that surrounds them. Jarry expressed man's psychological states by objectifying
them on the stage. Each dramatist, therefore, presents a critique of modern society by showing the total
collapse of communication. It emphasises the importance of objects and visual experience: the role of
language is relatively secondary. Essentially, therefore, the Theater of the Absurd is not a positive drama. The
Western Theatre of the Absurd highlighted man's fundamental bewilderment and confusion, stemming from
the fact that man has no answers to the basic existential questions: why we are alive, why we have to die, why
there is injustice and suffering.


