
ANALYSIS OF MOZART K 331 THEME AND VARIATIONS

The first variation is characterized by semiquaver (sixteenth note) Bars Second phrase â€“ the theme of the first phrase.

At this tempo, the right hand is playing such intricate passages, that the theme has been significantly blurred to
the point where it is barely identifiable. As the B section concludes, a major scale rockets upward and leads
into the coda. Pairing a simple homophonic melody with simple accompaniment makes it easier to anipulate
the theme in the coming variations. The penultimate chord in the final cadence is the chord of the dominant
thirteenth. Characterised by demisemiquaver thirty-second figures. This paper concerns the second of the
three: Sonata in A major, K. Menuetto Since the opening movement of this sonata is a theme and variation ,
Mozart defied the convention of beginning a sonata with an allegro movement in sonata form. In Variation V,
the tempo is remarked: adagio. Showing improvment on the first movement, the Menuetto demonstrates much
better use of texture, juxtaposition of contrasting dynamics and decorative melody. Between the left and right
hands, we hear an unrelenting series of sixteenth notes. Were the movement correctly barred, the position of
this chord would be perfectly regular. How to cite this page Choose cite format:. Mozart also incorporates
more use of dynamics than he did in the theme, by composing contrasting piano and forte sections. Adhering
to classical style, he uses chords built on diatonic pitches and resolves dissonances quickly. See media help.
Menuetto[ edit ] The second movement of the sonata is a standard minuet and trio movement in A major. In
Mozart's time, the last movement was sometimes performed on pianos built with a " Turkish stop ", allowing it
to be embellished with extra percussion effects. In the final variation, the dynamic contrast resembles that of
variation II; however the similarities, more or less, end there. In the second period, Mozart introduces new
material, developing the long-short motive for four measures and continuing to a half cadence. In Bars , there
is a modulation to the key of D major.


