
LOOK BOTH WAYS BY SARAH WATTS

Oct 20, It's a hot weekend in an Australian city, and getting hotter and more stifling by the minute. A young man chases
his dog across the railway tracks.

Andy has learned that his girlfriend Anna Lisa Flanagan is pregnant. A very well-acted film with an unusually
intelligent scenario and an innovative mix of live action and hand-painted animation. Her prizewinning short,
"Small Treasures," deals with her first pregnancy, which ended with the death of her baby. It's a match made
in heaven, of course -- if Meryl and Nick can ever stop worrying long enough to notice each other. If we gave
much thought to the possibility that we could die at any moment, we could hardly endure life. Meryl and Nick
start a relationship that seems doomed in view of their fear of disasters and death. And yet without death, we'd
all be bored out of our minds, if indeed we had even developed minds in the first place. As she walks along the
railway track, she witnesses a tragic accident. The film follows them during a swelteringly hot weekend.
Impressively interwoven in this is the mourning of the train accident victim's wife and the train driver. Sitting
in a conference room at Kino International, the company releasing the film commercially on Friday, Ms. She
points out that she didn't intend to get pregnant, and for that matter, "You were there, too. These are not the
acts of an editor much concerned with the feelings of the widow. They are confused, uncertain, imperfect,
yearning, lonely, scared. On the other hand, will she stop smoking? Clarke, 34, has the polish of someone who
has been performing since she was 7. As the film considers these questions, the live action is interrupted from
time to time by Meryl's violent fantasies in which a train roars off a bridge and crushes her, a monster attacks
from the woods, and so on. Sarah Watt 's "Look Both Ways" tells the stories of several people who come close
to death and deal with that experience. But she receives a heartwarming visit from the engineer of the train.
Meryl has a deadline to complete some artwork by Monday, otherwise she'll lose her commission. It is poetic
and unforgiving, romantic and stark. Andy even stands on the tracks himself, as an experiment. It's pretty
brutal the way the newspaper treated the dead man's widow to all that coverage the next morning. To be sure,
nature is hardly more reliable: sparkling blue water hides ravenous sharks, a night of sex results in three
hideous infants in a triple stroller, a plate of French fries leads directly to cancer. She's not svelte enough or
rich enough. There is cosmic irony involved in Nick and Meryl falling in love just when they have absolutely
no future. Sweet-faced and blond, the child of show-biz parents, Ms. Watt's husband. With Andy and Anna,
the pregnancy is a surprise. Their first meeting is casual, the next less so, and then to their surprise they are
making love. The next day, Nick says he "isn't ready" for a relationship. If it is on the telephone, we hang up.
This accident makes the paths of several people cross, each of whom has their own unexpected worries.
Advertisement This kind of description of course could apply to a bad movie as well as a good one. In that
montage are love and death and the whole damn thing.


